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1) The book English in India: Its Present & Future (1964) was written by
_____

(A) K R Srinivasa Iyengar (B) V.K. Gokak

(C) H.M. Williams (D) F.W. Bain

2) Who penned the poem ‘The Harp of India’?

(A) Raja Ram Mohan Roy (B) Rabindranath Tagore

(C) Toru Dutt (D) Henry Derozio

3) ‘Savitri’ is an epic poem by ____________

(A) Sarojini Naidu (B) Toru Dutt

(C) Sri Aurobindo (D) Manmohan Ghose

4) In which language was Tagore’s Gitanjali written?

(A) Gujarati (B) Hindi

(C) Marathi (D) Bengali

5) Who wrote the novel Coolie?

(A) Mulk Raj Anand (B) R.K. Narayan

(C) Raja Rao (D) M.K. Gandhi

6) An inoffensive expression used in place of blunt one is

(A) Irony (B) Euphemism

(C) Hyperbole (D) Paradox
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7) Robert Burns’“O my love’s like a red, red rose” is a

(A) Lyric (B) Sonnet

(C) Elegy (D) Ode

8) High burlesque and low burlesque are the qualities of

(A) Pastoral elegy (B) Traditional ballad

(C) Mock-Epic (D) None of the above

9) Who defined tragedy as “the imitation of an action that is serious, complete
and of a certain magnitude...”?

(A) Aristotle (B) Longinus

(C) Thomas Kyd (D) Shakespeare

10) A movement in literature whose precursors expressed powerful emotional
states of mind and transmitted by means of distorted representation of the
outer world is

(A) Romanticism (B) Realism

(C) Existentialism (D) Expressionism

11) A lyric is uttered in

(A) First person (B) Second person

(C) Third person (D) None of the above

(P.T.O.)
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12) The poet associated with Holy Sonnets is

(A) Petrarch (B) William Shakespeare

(C) John Donne (D) John Milton

13) Incremental repetition is a feature of

(A) Epic (B) Ballad

(C) Elegy (D) Sonnet

14) An elegy usually ends in

(A) Resignation (B) Consolation

(C) Rebuke (D) Despair

15) Who is the author of The Way of the World?

(A) William Congreve (B) Richard Sheridan

(C) Tartuffe (D) Racine

16) Linguistics is the scientific study of______

(A) Songs (B) Society

(C) Language (D) Culture

17) Lyric is a ______

(A) Song (B) Musical instrument

(C) Dance (D) Film

{DBF 14}


MP-1730 [5] (P.T.O.)

18) Partha Chatterjee is a _____

(A) Novelist (B) Poet

(C) Journalist (D) Political theorist

19) One of the types of sonnet is

(A) Johnsonian (B) Wordsworthian

(C) Keatsian (D) Petrarchan

20) Shakespeare’s Mid-Summer Night’s Dream is an example of______

(A) Tragedy (B) Epic

(C) Comedy (D) Mock-epic

21) Which branch of linguistics studies the relationship between a language and
the cultural behaviour of people who speak a particular language?

(A) Psycholinguistics (B) Ethno linguistics

(C) Applied linguistics (D) Pragmatics

22) In Phonetics, the tongue is divided into _______parts.

(A) Two (B) Five

(C) Three (D) Four

23) Where are the vocal cords located in the human body?

(A) Trachea (B) Lungs

(C) Larynx (D) Pharynx
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24) The word ‘beautiful’ has ________ syllables.

(A) Three (B) Two

(C) Four (D) One

25) “I” is an example of a _______ type of vowel.

(A) Back vowel (B) Diphthong

(C) Central vowel (D) Front vowel

26) Cordelia is a character from the play_______

(A) As You Like it (B) The Tempest

(C) King Lear (D) Twelfth Night

27) ‘Body Politics’ as a key concept of feminist theory can be defined as

(A) The body as nature

(B) The body as socially constructed

(C) Embodiment

(D) All the above

28) The first modernist anthology ‘Modern Indo-Anglian Poetry’ (1958) was edited by

(A) P. Lal (B) K. Raghavendra Rao

(C) Both (A) & (B) (D) None of the above
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29) Who is ‘not’ a Post-Independence poet?

(A) Toru Dutt (B) Arun Kolatkar

(C) Kamala Das (D) Gieve Patel

30) Khushwant Singh’ s first novel is

(A) Train to Pakistan (B) Delhi: A Novel

(C) I Shall Not Hear the Nightingale (D) The Company of Women

31) Amitav Ghosh’s The Shadow Lines is set in

(A) India and Pakistan (B) India and China

(C) India and Bangladesh (D) India and Afghanistan

32) What is common to Arundhati Roy and Kiran Desai?

(A) Both are Indian Diaspora writers

(B) Both have won the Central Sahitya Akademi Award

(C) Both have won the Man Booker Prize

(D) Both are writers in exile

33) The deity who figures in Arun Kolatkar’s Jejuri poems is

(A) Vishnu (B) Brahma

(C) Kali (D) Khandoba

34) The author of Room on the Roof and Vagrants in the Valley is

(A) Ruskin Bond (B) Khushwant Singh

(C) Salman Rushdie (D) Jeet Thayil

{DBF 29}
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35) Which of the following Indian authors has translated his own works into English?

(A) Vikram Seth (B) Aravind Adiga

(C) Girish Karnad (D) Mahesh Dattani

36) A Horse and Two Goats is written by

(A) Raja Rao (B) Triveni

(C) Vivekananda (D) R.K. Narayan

37) Arrangement of words in a sentence is about ______

(A) Morphology (B) Linguistics

(C) Syntax (D) Semantics

38) Study of meaning in language is called ______

(A) Linguistics (B) Dictionary

(C) Thesaurus (D) Semantics

39) Gitanjali is an anthology of______

(A) Short stories (B) Lyrics

(C) Poems (D) Plays

40) Sons and Lovers is a novel by ________________

(A) D.H. Lawrence (B) Thomas Hardy

(C) Charles Dickens (D) Jane Austen
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41) Heart of Darkness begins on the deck of a British Ship called _______

(A) Mary (B) Carona

(C) Britannica (D) Nellie

42) “Resolution and Independence” is a poem by ______________

(A) William Blake (B) George Herbert

(C) William Wordsworth (D) John Keats

43) “The Metaphysical Poets” is an influential essay by ______

(A) John Ruskin (B) Thomas Carlyle

(C) G.B. Shaw (D) T.S. Eliot

44) Who wrote the poem “A Prayer for my Daughter”?

(A) W.H. Auden (B) W.B. Yeats

(C) William Wordsworth (D) P.B. Shelley

45) After Amnesia is authored by _____

(A) T.P. Ashok (B) G.N. Devy

(C) M.K. Nayak (D) Kurthukoti

{DBF 43}
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46) The Twice Born Fiction is a______

(A) Novel (B) Poem

(C) Criticism (D) Epic

47) Aristotle has written about elements of______

(A) Comedy (B) Short story

(C) Criticism (D) Tragedy

48) The Duchess of Malfi is written by ______

(A) Ben Jonson (B) Shakespeare

(C) John Donne (D) None of the above

49) Rosalind appears in which drama?

(A) The Tempest (B) King Lear

(C) As you like it (D) Macbeth

50) Who is credited as the inaugurator of Subaltern Studies?

(A) Ramachandra Guha (B) Partha Chatterjee

(C) Gayatri Spivak (D) Ranajit Guha


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Note : English version of the instructions is printed on the front cover of this booklet.

C s̈ÀåyðUÀ½UÉ ̧ ÀÆZÀ£ÉUÀ¼ÀÄ
 1. N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ eÉÆvÉUÉ 50 ¥Àæ±ÉßUÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀ ªÉÆºÀgÀÄ ªÀiÁrzÀ ¥Àæ±Éß

¥ÀÄ À̧ÛPÀªÀ£ÀÄß ¤ªÀÄUÉ ¤ÃqÀ̄ ÁVzÉ.
 2. PÉÆnÖgÀÄªÀ ¥Àæ±Éß ¥ÀÄ À̧ÛPÀªÀÅ, ¤ÃªÀÅ ¥ÀjÃPÉëUÉ DAiÉÄÌ ªÀiÁrPÉÆArgÀÄªÀ «µÀAiÀÄPÉÌ À̧A§A¢ü¹zÉÝÃ

JA§ÄzÀ£ÀÄß ¥Àj²Ã°¹j.
 3. ¥Àæ±Éß ¥ÀwæPÉAiÀÄ ªÉÆºÀgÀ£ÀÄß eÁUÀævÉ¬ÄAzÀ vÉgÉ¬Äj ªÀÄvÀÄÛ ¥Àæ±Éß¥ÀwæPÉ¬ÄAzÀ N.JA.Dgï. GvÀÛgÀ

ºÁ¼ÉAiÀÄ£ÀÄß ºÉÆgÀUÉ vÉUÉzÀÄ, N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ°è ¸ÁªÀiÁ£Àå ªÀiÁ»wAiÀÄ£ÀÄß vÀÄA©j.
PÉÆnÖgÀÄªÀ ̧ ÀÆZÀ£ÉAiÀÄAvÉ ¤ÃªÀÅ £ÀªÀÄÆ£ÉAiÀÄ°è£À «ªÀgÀUÀ¼À£ÀÄß vÀÄA§®Ä «¥sÀ®gÁzÀgÉ, ¤ªÀÄä GvÀÛgÀ
ºÁ¼ÉAiÀÄ ªÀiË®åªÀiÁ¥À£À ¸ÀªÀÄAiÀÄzÀ°è GAmÁUÀÄªÀ ¥ÀjuÁªÀÄUÀ½UÉ ªÉÊAiÀÄQÛPÀªÁV ¤ÃªÉÃ
dªÁ¨ÁÝgÀgÁVgÀÄwÛÃj.

 4. ¥ÀjÃPÉëAiÀÄ ̧ ÀªÀÄAiÀÄzÀ°è:
a) ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßAiÀÄ£ÀÄß eÁUÀævÉ¬ÄAzÀ N¢j.
b) ¥Àæw ¥Àæ±ÉßAiÀÄ PÉ¼ÀUÉ ¤ÃrgÀÄªÀ £Á®ÄÌ ® s̈Àå DAiÉÄÌUÀ¼À°è CvÀåAvÀ À̧jAiÀiÁzÀ/ À̧ÆPÀÛªÁzÀ

GvÀÛgÀªÀ£ÀÄß ¤zsÀðj¹.
c) N.JA.Dgï. ºÁ¼ÉAiÀÄ°è£À À̧A§A¢ü¹zÀ ¥Àæ±ÉßAiÀÄ ªÀÈvÁÛPÁgÀªÀ£ÀÄß À̧A¥ÀÆtðªÁV vÀÄA©j.
GzÁºÀgÀuÉUÉ, ¥Àæ±Éß ¥ÀwæPÉAiÀÄ°è ¥Àæ±Éß ̧ ÀASÉå 8PÉÌ “C” ̧ ÀjAiÀiÁzÀ GvÀÛgÀªÁVzÀÝgÉ, ¤Ã°/PÀ¥ÀÄà ̈ Á¯ï
¥Á¬ÄAmï ¥É£ï §¼À¹ N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ PÀæªÀÄ À̧ASÉå 8gÀ ªÀÄÄAzÉ F PÉ¼ÀV£ÀAvÉ
vÀÄA©j:
¥Àæ±Éß À̧ASÉå 8.                (GzÁºÀgÀuÉ ªÀiÁvÀæ) (¨Á¯ï ¥Á¬ÄAmï ¥É£ï ªÀiÁvÀæ G¥ÀAiÉÆÃV¹)

 5. GvÀÛgÀzÀ ¥ÀÆªÀð¹zÀÝvÉAiÀÄ §gÀªÀtÂUÉAiÀÄ£ÀÄß (avÀÄÛ PÉ® À̧) ¥Àæ±Éß ¥ÀwæPÉAiÀÄ°è MzÀV¹zÀ SÁ° eÁUÀzÀ°è
ªÀiÁvÀæªÉÃ ªÀiÁqÀ̈ ÉÃPÀÄ (N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ°è ªÀiÁqÀ̈ ÁgÀzÀÄ).

 6. MAzÀÄ ¤¢ðµÀÖ ¥Àæ±ÉßUÉ MAzÀQÌAvÀ ºÉZÀÄÑ ªÀÈvÁÛPÁgÀªÀ£ÀÄß UÀÄgÀÄw À̧̄ ÁVzÀÝgÉ, CAvÀºÀ GvÀÛgÀªÀ£ÀÄß
vÀ¥ÀÄà JAzÀÄ ¥ÀjUÀtÂ̧ À̄ ÁUÀÄvÀÛzÉ ªÀÄvÀÄÛ AiÀiÁªÀÅzÉÃ CAPÀªÀ£ÀÄß ¤ÃqÀ̄ ÁUÀÄªÀÅ¢®è. N.JA.Dgï.
ºÁ¼ÉAiÀÄ°è£À GzÁºÀgÀuÉ £ÉÆÃr.

 7. C s̈Àåyð ªÀÄvÀÄÛ PÉÆoÀr ªÉÄÃ°éZÁgÀPÀgÀÄ ¤¢ðµÀÖ¥Àr¹zÀ ̧ ÀÜ¼ÀzÀ°è N.JA.Dgï. ºÁ¼ÉAiÀÄ ªÉÄÃ É̄ ̧ À»
ªÀiÁqÀ̈ ÉÃPÀÄ.

 8. C s̈ÀåyðAiÀÄÄ ¥ÀjÃPÉëAiÀÄ £ÀAvÀgÀ PÉÆoÀr ªÉÄÃ°éZÁgÀPÀjUÉ ªÀÄÆ® N.JA.Dgï. GvÀÛgÀ ºÁ¼É ªÀÄvÀÄÛ
«±Àé«zÁå¤®AiÀÄzÀ ¥ÀæwAiÀÄ£ÀÄß »A¢gÀÄV À̧̈ ÉÃPÀÄ.

 9. C s̈ÀåyðAiÀÄÄ ¥Àæ±Éß ¥ÀÄ À̧ÛPÀªÀ£ÀÄß ªÀÄvÀÄÛ N.JA.Dgï. C s̈ÀåyðAiÀÄ ¥ÀæwAiÀÄ£ÀÄß vÀªÀÄä eÉÆvÉ vÉUÉzÀÄPÉÆAqÀÄ
ºÉÆÃUÀ§ºÀÄzÀÄ.

 10. PÁå®ÄÌ̄ ÉÃlgï, ¥ÉÃdgï ªÀÄvÀÄÛ ªÉÆ É̈Ê̄ ï ¥sÉÆÃ£ïUÀ¼À£ÀÄß ¥ÀjÃPÁë PÉÆoÀrAiÀÄ M¼ÀUÉ C£ÀÄªÀÄw À̧̄ ÁUÀÄªÀÅ¢®è.
 11. C s̈ÀåyðAiÀÄÄ zÀÄµÀÌøvÀåzÀ°è vÉÆqÀVgÀÄªÀÅzÀÄ PÀAqÀÄ§AzÀgÉ, CAvÀºÀ C s̈ÀåyðAiÀÄ£ÀÄß PÉÆÃ¸ïðUÉ

¥ÀjUÀtÂ̧ À̄ ÁUÀÄªÀÅ¢®è ªÀÄvÀÄÛ ¤AiÀÄªÀÄUÀ¼À ¥ÀæPÁgÀ CAvÀºÀ C s̈ÀåyðAiÀÄ «gÀÄzÀÞ PÀæªÀÄ PÉÊUÉÆ¼Àî̄ ÁUÀÄªÀÅzÀÄ.
 12. F ¥ÀæªÉÃ±À ¥ÀjÃPÉëAiÀÄ°è CºÀðgÁUÀ®Ä MlÄÖ 50 CAPÀUÀ¼À°è SC/ST/Cat-I C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀÖ 8

CAPÀUÀ¼À£ÀÄß, OBC C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀ× 9 CAPÀUÀ¼À£ÀÄß ªÀÄvÀÄÛ E¤ßvÀgÀ C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀÖ 10
CAPÀUÀ¼À£ÀÄß ¥ÀqÉAiÀÄvÀPÀÌzÀÄÝ.

N.JA.Dgï. ºÁ¼ÉAiÀÄ£ÀÄß vÀÄA§®Ä À̧ÆZÀ£ÉUÀ¼ÀÄ
 1. ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßUÉ MAzÉÃ MAzÀÄ CvÀåAvÀ ̧ ÀÆPÀÛªÁzÀ/ À̧jAiÀiÁzÀ GvÀÛgÀ«gÀÄvÀÛzÉ.
 2. ¥Àæw ¥Àæ±ÉßUÉ MAzÀÄ ªÀÈvÀÛªÀ£ÀÄß ªÀiÁvÀæ ¤Ã° CxÀªÁ PÀ¥ÀÄà ¨Á¯ï ¥Á¬ÄAmï ¥É£ï¤ßAzÀ ªÀiÁvÀæ

vÀÄA§vÀPÀÌzÀÄÝ. GvÀÛgÀªÀ£ÀÄß ªÀiÁ¥Àðr À̧®Ä ¥ÀæAiÀÄwß À̧̈ ÉÃr.
 3. ªÀÈvÀÛzÉÆ¼ÀVgÀÄªÀ CPÀëgÀªÀÅ PÁt¢gÀÄªÀAvÉ ªÀÈvÀÛªÀ£ÀÄß ̧ ÀA¥ÀÆtðªÁV vÀÄA§ÄªÀÅzÀÄ.
 4. N.JA.Dgï. ºÁ¼ÉAiÀÄ°è AiÀiÁªÀÅzÉÃ C£ÁªÀ±ÀåPÀ UÀÄgÀÄvÀÄUÀ¼À£ÀÄß ªÀiÁqÀ̈ ÉÃr.
 5. GvÀÛj¹zÀ ¥Àæ±ÉßUÀ¼À MlÄÖ ̧ ÀASÉåAiÀÄ£ÀÄß O.M.R. ºÁ¼ÉAiÀÄ°è ¤UÀ¢¥Àr¹gÀÄªÀ eÁUÀzÀ°è £ÀªÀÄÆ¢ À̧vÀPÀÌzÀÄÝ,

E®èªÁzÀ°è O.M.R. ºÁ¼ÉAiÀÄ£ÀÄß ªÀiË®åªÀiÁ¥À£ÀPÉÌ ¥ÀjUÀtÂ̧ ÀÄªÀÅ¢®è.
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